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ARENA:

This is #1 interview with Mr. Grant Garman in Whittier,
California, September 16, 1971, Arena interviewing. Do
you mind, Mr. Garman, if I call you Grant?

GARMAN:

I wish you would.

ARENA:

And you call me Dick.

GARMAN:

Fine.

ARENA:

Grant, where and when were you born?

GARMAN:

Well, I was born in Denver [Colorado] in 1898.

ARENA:

And you moved out to California, when?

GARMAN:

When I joined the Army at the start of the first World
War.
I joined the Army in Denver. As a matter of fact,
I enlisted in what was then known as the Rocky Mountain
Rangers.
It was an outfit [Theodore] Teddy Roosevelt was hoping
to put together. He had the concept of having cavalry in Europe
and they had a big enlistment program. And I walked up Seventeenth
Street--Sixteenth Street--in Denver one time in April 1917 and saw
this place, liThe Rocky Mountain Rangers--Join Teddy Roosevelt and
ride the horses. II So I enlisted in 1917.
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ARENA:

Did you end up in that sort of an outfit?

GARMAN:

No, they didnlt let Teddy go ahead with it. It was too
political. So they turned him down and then we went from
Cavalry and finally were shipped out to Camp Kearney in
San Diego [California], near San Diego. And at that time we went
from Cavalry to Artillery to Infantry and I finally ended up in a
Headquarters Company of an Infantry Regiment.

ARENA:

Did you go overseas too?

GARMAN:

Yes.

ARENA:

Where abouts overseas?

GARMAN:

Oh, pretty well allover France. I was in training, sur
prisingly enough. Our division at Camp Kearney was finally
made a training division and we trained these raw recruits
in San Diego and gave them three or four months training and then
they were shot overseas as replacements, you see. In 117 - 118 they
needed a lot of replacements.

ARENA:

As I recall in World War II the training was rather quick,
something like seven weeks basic training, as I recall.
It just so happened that I was shipped out here to Cali
fornia at Riverside during World War II. Probably one reason why
1 1 m here now.
I fell in love with the area and wanted to come ba&.

GARMAN:

Well, I was over there, was sent over as an advanced detach
ment on a specialty that they had at that time called a
Stokes Mortar Gun which was Stokes Mortar Platoon which
was--I donDt know whether you are familiar with it--but itls just
like a stovepipe and they drop a shell down it.
ARENA:

Is that basically the idea of the mortar gun of today?
seen these mortar guns on TV [television].

GARMAN:

Could be today.

ARENA:

It looks like a stovepipe and you put it in and then
cover your ears.

GARMAN:

That's right.

ARENA:

And that's when they started that?

I don't know.

live
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GARMAN:

Well, they had it during that time.

ARENA:

I see.
Grant?

GARMAN:

I

ARENA:

We declared war in April of 117 and, of course, the war
was over in 118.

GARMAN:

I

ARENA:

Did you ever get to see President [Woodrow] Wilson by any
chance, or hear him speak on any occasion?

GARMAN:

Personally, no.
I saw William Jennings Bryan at one time
when he came through Denver.

ARENA:

And hear him by any chance?

GARMAN:

And heard him, yes.

ARENA:

Would you mind for the record, because of course Bryan is
a living legend, and I do teach U. S. History, and you Ire
the first, well second person live met, who actually heard
him. How would you describe Bryan as a speaker?

How long were you in the service altogether,

was in about twenty-eight months. Enlisted in April
1917, went to France in August, I guess 1918, I believe
it was.

went overseas in August 1918 and came back in September
1919, something like that.

Tremendous~
Tremendous~
This was in Denver and my fath~
was interested in politics very much then. He was a mem
ber of the Colorado Legislature and so forth. And it was
a regular torchlight parade. And Bryan came to town and it was the
band and the hurrah and the hoopla and the torches and everything
like that.

GARMAN:

ARENA:

What year was this?

GARMAN:

Oh, heavens,

ARENA:

You were born in 1898 and he ran and kept on running.
think he was going to run and Wilson did run in 1912.

I

donlt know.
I
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GARMAN:

I would say about 1910 or 1912.

ARENA:

He kept campaigning that's for sure.

GARMAN:

But he did come to Denver and I heard him speak.
I heard
him speak subsequently too, but I can't recall when.

But he did run.

ARENA:

What was so remarkable; is it the volume of his voice, the
use of poetry? I understand he used the Bible and, of
course, this latest movie "Inherit the Wind" depicts him
as a Fundamentalist. Was it his combination of choice of words
and politics that made him.

GARMAN:

First I think it was his appearance. He was tremendously
impressive and if I may say, kind of romantic, particularly
to a kid. Long hair at that time and a flowing tie as I
recall, you know, and a tremendous platform presence. And, of course,
his language and his inflections and his pause in his timing was
just wonderful.
I think he's the greatest speaker I've ever heard.
ARENA:

It's a shame they didn't have tapes then.

GARMAN:

Oh, yes.

ARENA:

Because I'm sure that we would benefit a great deal having
a chance to hear him live. But everyone says that. The
history books say he was a great orator, and it's just a
shame they didn't have enough of him on tapes. There have been
some record made of him where he is speaking or reading his speeches
I believe, but nothing of the real speaking voice.

GARMAN:

No, this was quite an experience that I cherished actually.

ARENA:

What was your formal education if I may ask? Was your
first schooling, say, in something like a one-building
schoolhouse?

GARMAN:

Yes.

ARENA:

That was so common.

GARMAN:

Eight.

ARENA:

There were eight. How did you feel that the teacher was
getting across--you may not have had that situation?

How many grades?
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GARMAN:

Well, like they are now. Some were good and some I can
remember with affection, really.

ARENA:

You didn't feel that you were lost in that crowd, having
the different grade levels? You didn't feel as though
it was utter chaos or anything like that?

GARMAN:

Oh, no, because, I don't know how many students were there
but it wasn't like we think of now. Maybe there were four
or five hundred.
I don't know, maybe not that many. But
no, the school was a pretty large one. We were not eight grades in
one room. Each grade had its own room.
It was the Ashland School
in Denver and this was through the eighth grade and then I went to
high school and business college and then I joined the Army and
that was my formal education.
ARENA:

What were you interested in, if you had been able to go
on to college? Had you been thinking along those lines
possibly in some particular area?

GARMAN:

The thing that I have been interested in most of the time
has been writing, and it would have been English and.

ARENA:

What do you think led you to that interest, an unusual
teacher?

GARMAN:

My father, I think. My father was a printer, a Linotype
operator, a proofreader on the Denver Post when [Harry]
Tammen and [Frederick] Bonfils ran it. As a matter of
fact, he saved Mr. Bonfils life one time. And then he was very
much interested in the labor movement, published the Denver Labor
Bulletin and then came to California. When I joined the service
and was sent to California, he came out here and was Editor of the
San Diego labor paper and subsequently the Los Angeles Citizen
[News] .
ARENA:

Would I be correct in assuming your father was a Democrat?

GARMAN:

My father was mainly a Democrat, yes. He was Republican
now and then. He was not a steadfast Democrat.

ARENA:

More a man of principle than just a blind party follower?

GARMAN:

Yes.
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ARENA:

And I believe you said he was in politics.

GARMAN:

Yes, he was elected to the House of Representatives in
Colorado as a representative of Denver County, I guess,
for about eight years. And then was in the Senate for
four years.

ARENA:

Were you old enough to appreciate or understand those
years when he was in politics?

GARMAN:

Oh, yes.
I donlt know whether I appreciated it, but I
used to hear them discuss many, many things.
I was a
House Page at one time in the State Capitol in Denver.
I visited there not too long ago, and they have one room in which
both the Senate and the House meet, as I recall. And I was a Page
there for a few years. This last visit was kind of interesting to
me because I took my grandson back there and went into the office
of the secretary and told him my background and wondered if he had
any records of it, and he dug out the record and showed the picture
of my dad and all that sort of stuff. So it impressed my grandson
quite a little, you know.
ARENA:

If you donlt mind my saying so, you are in exceptionally
good-looking condition. You donlt look like you were born
in 1898 at all. Was your father the same type of build
as you and kept his youth as well as you do?

GARMAN:

Yes.

ARENA:

How long did he stay in active politics,
was in Colorado?

GARMAN:

Yes, as far as state politics. When he came out here he
was involved in the publishing and editing of the news
papers and, of course, always was interested in politics.
1 1 11 never forget, if you want me to digress a moment.

ARENA:

Please do.

GARMAN:

Well, thank you.
just while he

This must have been in 1940 or thereabouts, I remember dad
telling me two things that were very important. He was a
labor union man all of his adult life. He was a member of
the International Typographical Union and so forth and then was
editor of the papers, but I remember him telling me one time that
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the unions ought to realize that after all, the man that hires him
finally has the final say, and they can go overboard with it. As
a labor union man, he rather regretted, even at that day, some of
the unreasonableness of things. A couple of newspapers had closed
down.
I think a paper of Seattle, Washington had closed down be
cause of the impasse that was created between the unions and the
publisher.
And another thing was, he had received a visit from a man who
was then president of the International Carpenters or Typefitters,
I've forgotten, and I can't remember the name. This man had just
come back from Washington, D.C., and he said, "It's an amazing
thing.
I don't know what's happened. They've changed all the
digits on these adding machines. Now they're up to six figures
for computing expenses, budgets and so forth," and it seems rather
ridiculous now when that was a great thing, having six figures on
an adding machine. Now how many do they have?
ARENA:

It's endless, I guess, since it goes into the billions.
I wonder if you don't mind if I digress for a minute. You
might know I do teach and have taught u. S. History and it
seems to me with all of the attempts on the part of--I want to use
the word Communist, but in the general sense the Marxist and Com
munist--in all of their attempts to win over American labor, they
have failed. The great men, the people like [Samuel] Gompers, the
people like [Philip] Murray and [William] Green, the CIa [Congress
of Industrial Organizations], is there any reason or anything you
can think of, maybe even recalling your father's comments as to why
other ideologies, including Communism, but other ideologies have
never been able to get the American working man in their camp? He
is a guy apart, the American labor man, I presume, and maybe your
father might have met . . .
GARMAN:

Well, he said this at that time.
"Not every union member
is a Communist but every Communist is a union member."
But I think it was the background.
I knew Sam Gompers,
met Sam Gompers. Dad was very close to him. And I think it was
the background of those people as it is now with [George] Meany and
the rest of them. They're the bitterest enemies of the Communist
movement, the heads of the labor movement. But dad could see at
that time, he could see that they were attempting to make inroads,
but they never succeeded, I guess.
ARENA:

Would you venture to give an opinion, and again maybe your
father's opinion, as to who he thought was the greatest of
all American labor leaders?
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GARMAN:

Oh, Sam Gompers.

ARENA:

without question.
gory too.

GARMAN:

He founded the American Federation of Labor.

ARENA:

Right, which is really the backbone of continuing successful
unions. There were other unions before that, but that's
the one that really took hold.

GARMAN:

And the CIa carne later, of course.

ARENA:

Which carne out of the AFL [American Federation of Labor]
itself.

GARMAN:

Yes.

ARENA:

Well, though it would be nice to digress on and on, I did
want to get those points.

GARMAN:

May I go back just one more time?

ARENA:

Certainly.

I think history puts him in that cate

Yes.

GARMAN:

This seems amazing as I look back on it. The International
Typographical Union was probably the most sophisticated
union in the history of our country, and this could be in
1910 or before, they have at Colorado Springs, [Colorado], think
they still do, what they call the PrinterOs Horne, and even at that
time this was a tremendous, well-equipped horne where they took care
of ill and indigent and broke printers. And they could go down
there and get their hospitalization. They could even go there and
live. ~nd this carne off of their dues and so forth, but imagine
that long ago the horne had been established.

ARENA:

Was your father ever an officer possibly with that union
too? You said he was a member.

GARMAN:

Oh yes, the local in Denver, you see. He formed the Allied
Printing Trades Council in Denver and was president of tm
Colorado State Federation of Labor and secretary-treasurer
of the local.

ARENA:

He didn't own newspapers there but in San Diego, California?
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GARMAN:

He owned the Denver Labor Bulletin, yes.

ARENA:

Any idea how he got interested in that business?
through his father, possibly?

GARMAN:

No, no. He became a printer.
I think he had a pretty
fair education, because you had to have to be a printer.
If you were a Linotype operator or typesetter, you had
to have a good education.

ARENA:

Formal or informal?

GARMAN:

Informal.

ARENA:

A classic example of the informal but a very well-educated
guy, of course, would be old [Benjamin] Ben Franklin, who
was a printer. No one has a higher reputation than he.

GARMAN:

This was what my father had, informal. And he got started
in the newspaper and printing business, setting type, and
worked his way across the country and finally ended in
Denver in 1890.

ARENA:

Do you recall where he was born originally?

GARMAN:

He was born in Pennsylvania.

ARENA:

Whereabouts?

GARMAN:

Greencastle, Franklin County.
And my mother was Scottish.

ARENA:

Did he meet and marry her in Pennsylvania?

GARMAN:

In Denver.

ARENA:

In Denver, I see. Well, we'll pick up your life after
the military. What happened, did you go back to Denver
after you were discharged?

GARMAN:

No, dad was in San Diego and so I came out here.

ARENA:

Oh, that's right because he did follow you when you were
in the military.

Was it

He was a Pennsylvania Dutch.

-10

GARMAN:

Yes, and my uncle, Harry Holdsworth, and his wife who was
my aunt, was a partner in the Whittier News with Rex
Kennedy. They had a wonderful combination. Harry was
a very good businessman and cared nothing about public activity.
Rex Kennedy was the editor of the paper and just loved all the
public activity. So they made a great combination and had a very
successful newspaper until they sold it.
ARENA:

I believe this Kennedy Park has been named after that
Kennedy.

GARMAN:

That's where the Kennedys lived. That was their home
place down there. But then after I came back here,
Harry got in touch with me and I went to work for the
Whittier News.

ARENA:

What was your position with the News?

GARMAN:

At the time I must have been all of nineteen or twenty;
I was the Circulation Manager and then after that I be
came Assistant Advertising Manager and was in that until
I bought the Poinsettia Cafe.

ARENA:

Did you miss Denver or did you take to California very
well?

GARMAN:

Oh, yes.

ARENA:

And you had no second thoughts about going back home so
to speak?

GARMAN:

No.

I've been back and still have no regrets.

ARENA:

You know, Whittier is a new town, relatively speaking,
founded in 1887 by the Quakers, and you were born just
around that time, ten years later, and it was still very
much Quaker-oriented and Quaker-centered. How did you adjust to
that? I assume Denver is not the same. Denver was not founded by
the Quakers. How did you adjust to the atmosphere of this type of
community?
GARMAN:

No problems. There were 7800 people in Whittier when I
came. And, of course, the Friends were dominant and we
had no Sunday movies, no beer parlors.
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ARENA:

Did you find that a hardship in any way, or inconvenience?

GARMAN:

It was an hour into town, into Los Angeles [California],
if you wanted to go. Actually Whittier was delightful.
It was delightful.
If you ever want to turn back, this
is the kind of thing I would like to see here again. This old
building was here and the old Poinsettia over there.
It was de
lightful, 7800 people. All with orange groves every place around
here.
ARENA:

The big change I understand has come maybe since the
fifties, or even before.

GARMAN:

Oh, before that. The change began about '47 or '48 when
they began subdividing the orange groves.

ARENA:

The immediate post-war period there.

GARMAN:

Yes.

ARENA:

Whom did you meet in this early period? Was it mainly
your relatives? Did you have a chance to meet some others
your age and in what way, through church, through clubs?

GARMAN:

Well, I think we had mainly clubs. My closest friends at
that time were the Nordstroms, Oswald and Edgar Nordstrom.
They both worked at the bank here, it was the First National
Bank then. We were just a few years older than they were, but we
had a group of people from a Bridge Club and so forth that evolved.
And through the dances. We all liked to dance very much and they
had dances at the Women's Club.
ARENA:

Would this be the East Whittier Women's Club?

GARMAN:

No, the .

ARENA:

The club right here in Whittier?

GARMAN:

Yes. But there was an interesting sidelight to that East
Whittier Women's Club. We formed a little Bridge Club-
six couples--which finally evolved into the organization
of what was called the Dance Club, where we invited fifty couples
to join us to have dances once a month during the fall and spring
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seasons at the East Whittier Women's Club. And it was quite a
thing. We had our own band and everything and it ran for almost
twenty years.
ARENA:

Did you get to know, possibly, Mrs. Hannah Nixon in that
connection? I believe she was one of the charter founders
of that club. Did you ever have any dealings?

GARMAN:

Just indirectly. No. No, the East Whittier Women's Club
is still going as you know.

ARENA:

That's right, and the full name I have been told is the
East Whittier Women's Improvement Club, and they have
quite a range of interests, and that was the first time
I have heard of that interest, a Dance Club idea.

GARMAN:

This wasn't.

ARENA:

You just rented the building, so to speak?

GARMAN:

Yes, this was organized outside of the club activities.

ARENA:

I see. But they do have a wide range of interests includ
ing historical sights and promoting an interest in beau
tifying the city and so forth. And the building itself
is of interest. It was originally a pump house for the water
company there, I understand.

GARMAN:

Yes.

ARENA:

And then it became a dance hall use.
esting.

GARMAN:

Yes.

ARENA:

I take it you married in Whittier, and after you came back
from the service, did you mention this idea of meeting
friends?

GARMAN:

No, I married in Los Angeles actually but came to Whittier
to go with Holdsworth and Kennedy on the paper.

ARENA:

I see.

Is your wife from Los Angeles?

That's quite inter
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GARMAN:

Yes.

ARENA:

So you married there as well?

GARMAN:

Uh huh, but this is where we met the friends, which then
were the Dance Club and all.
It was quite a wide group.

ARENA:

The fact that it was a Quaker community and the fact that
dancing was frowned upon by some didnlt seem to dampen
your spirits any. Did you find that most of the dancers
were non-Quakers or did you not really pay that much attention at
the time?
GARMAN:

Well, some of them were Quakers that I knew.
I knew def
initely they were Quakers, of course. This didnlt really
come up. There was only one thing that kept the club
together, I think, at that time--one of the main things. Our rules
were that we would have these dances once a month but there was no
drinking. There was no drinking on the premises and there was no
drinking at the club. And this held it together for a long time.
ARENA:

Around the country at that time, if I'm not mistaken, it
was very popular, because there was prohibition on until
the 130 1s, and that was one of the daring things to do-
maybe the smoking pot of that era in a way. So if you could get
people to oblige and stick to the rules, that was an accomplishment.
GARMAN:

ARENA:

Yes.

Because I think when you think back, one reason why prohi
bition failed was that it just didnlt get popular support
and the gangsters just benefited from it and had a field
day. And, of course, that would make the Quakers happy, the fact
that you would make that separation. The reason why I am particu
larly interested in dancing, I have in the back of my mind, and
you might recall too, that President Nixon was the one who did re
quest successfully that the rule be changed allowing dancing on the
Whittier College Campus.
I donlt know if you were aware of that
but he was the one that raised that issue to the trustees, saying
that the students will go to Los Angeles and other places, possibly
with a worse atmosphere, and that won the day. So your idea of
bringing dancing to the East Whittier Womenls Club, founded in part
by his mother, has more than just an aside interest, for the record.
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GARMAN:

Well, I can recall we had Hugh Perry and his wife.
think they are Quakers; in fact I know they are.

I

ARENA:

When you say Hugh, you mean Hubert Perry?

GARMAN:

Hubert Perry.

ARENA:

Recently the manager of this bank and now just promoted
to .

GARMAN:

[Kenneth L.] Kenny Ball and his wife and.

ARENA:

And these were members of that group?

GARMAN:

Members of the Dance Club.

ARENA:

Would you mind listing as many as you can recall because
frankly a lot of these are the very same people who make
up this collection of interviews, and it could help in
bringing a lot of these together? Any other names you might recall
of that era? You did mention Ken Ball, Hubert Perry.
How about
[Clinton 0.] Clint Harris?
GARMAN:

I don1t think Clint was a member.

ARENA:

How about Roy Newsom?

GARMAN:

No, they weren1t members.

ARENA:

Any other Milhouses or Nixons there? As you know, the
President has a lot of cousins about his age, [Charles L.]
Chuck Milhous or [William A.] Bill Milhous.

GARMAN:

No.

ARENA:

How about Russell Harrison, Jr.? I don1t know whether you
know him or not. His mother was a sister of the President1s
mother, but she died and he wasn't raised by Hannah Nixon
but lived with them quite a bit.

GARMAN:

No, I don1t recall any of those.
it were of any moment.

Roy Morris was a member.

I could get a list if

-15

ARENA:

Eventually I would very definitely like to see the list
and if possible if there is any original papers that belong
to that era, possibly you could give them to the library.
It would be of interest.

GARMAN:

It would be?

ARENA:

It really would be, yes.

GARMAN:

Well, I think I still have some of the organizational
papers and so forth.

ARENA:

Fine, fine. That would be of historical interest for
the social history.

GARMAN:

It would be representative of the social life of the town
at that time.

ARENA:

While we1re on the organization, in other words, you were
one of the organizers, the founders of that group, and
you did say that it did last for twenty years.

GARMAN:

About twenty years, uh huh.

ARENA:

From what you do recall, were there dues? How often did
you meet? Were there special events planned in the way
of entertainment? Whatever you do recall of this society
would be of interest.

GARMAN:

Well, each couple submitted a list of names.

ARENA:

Of members?

GARMAN:

Of prospective members. And then we sent out announcements
about the club and told them what it was and outlined what
we intended to do.

ARENA:

Was this advertised in the newspapers?

GARMAN:

No, it was just personal. Each of us had enough people.
And we did, without any trouble, get fifty couples.

ARENA:

Fifty and that1s what you wanted too?
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GARMAN:

Well, this was all the clubhouse could handle and we
couldn't have over that many people there. Actually
we couldn't have that many, but that would be one hun
dred people.

ARENA:

You wouldn't have them all at one time.

GARMAN:

Not all at one time, so we were always okay.

ARENA:

What did you pay the people for the use of the building?

GARMAN:

Twenty-five dollars, I think. And we ran from, the season
started, if I can use that word, in October and we had
our last dance in June, and they were held once a month.
And it was on a certain Saturday. I've forgotten which Saturday
it was now. And the dues, I don't remember.
ARENA:

Would they be something reasonable, like . .

GARMAN:

Well, I think we had to pay up to, I think we started,
maybe the band cost us $50, and I think it got up to $100
before we got through. So we were always solvent, so
the dues, we either raised the dues or covered it. We had these
notices out and started the dancing and then like most organiza
tions, committees were appointed to have their theme of a dance,
and they could do whatever they wanted to. Most every dance had
a theme, you know, according to the time of the year--ValentineJs
[Day], St. Patrick~s [Day], 4th of July--no 4th of July we didn't
have. But Thanksgiving [Day] and so forth. And the committee
would do that and we would always serve refreshments and had a
break at 11 o'clock and served refreshments and then went back to
dancing for a half hour or so after that. The committee was in
charge. They had to do everything, like they do ordinarily. And
it was really quite a thing.
ARENA:

Did you hold an office, by the way?
officers?

Was it a club with

GARMAN:

Oh, yes.
I was president.
I can't recall.

ARENA:

Would you say just for the record, would you nail down the
person responsible for the idea? Were you the person
who originated it?

First or second president,
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GARMAN:

No.

No.

ARENA:

Do you know who?

GARMAN:

You bet I do.

ARENA:

And Mary Belle is spelled?

GARMAN:

MARY

ARENA:

Would that be Miss or Mrs.?

It was Mary Belle Nordstrom.

BEL L E.

GARMAN:

Mrs. She is Mrs. Oswald Nordstrom, the one I mentioned
to you. And they had gotten this idea from friends of
theirs in Ventura [California]. And one of the things
that they mentioned particularly was the fact that the only reason
for success was this thing about the drinking. And so we patterned
it after that.

ARENA:

Was this the only one in Whittier too?

GARMAN:

Yes.

ARENA:

Excuse me. During the twenty-year period, did others
get started or did you have a monopoly of it?

GARMAN:

No, I think there was another group.
In fact, I know
there was another group that got started and they may
still be operating.
I don't know. But I think they had
a little different concept.
I couldn't say what that was. But
this seemed to be a thing for young people who wanted to dance and
they didn't have to go to town or go to cafes and one thing and
another.

ARENA:

Was there anything possibly along the lines of teaching?
Did the committees include helping the newcomers, say,
or perfecting what were considered the great steps of
that era? And may I ask you, what were some of the famous dance
steps?

GARMAN:

Well, we had rhumba lessons, the congo, tango, waltz.

ARENA:

Would these be offered once a month or an off-hour basis
so to speak?

'"
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GARMAN:

Generally they were included in the dance program, and a
little instruction was given. We didn't try to make it
too formal, and you could do it or not. And I think a
lot of people took lessons outside, so that they could do this.

ARENA:

Were the [Arthur] Murray schools and some of the other
dance schools in existence at that time?

GARMAN:

They were here, yes. Arthur Murray was up in the building
now where--just next to the Bob's Big Boy [Restaurant].
They had a studio there in the Daniels [Tire Service]
place up there. And some people went there. And then we had a
teacher.
I'd forgotten that--Ellie. Oh, she was wonderful.
And I wish I could remember her last name. Oh yes! McPherson,
who taught the eighth grade dancing class at Whittier High School
for a good number of years.
ARENA:

And dancing was taught in the high school during this
era?

GARMAN:

Oh, yes.
I can remember when we first came to Whittier,
dancing was not allowed at the high school, but I think
O. C. Albertson, who was principal at the time, flew in
the face of opposition and I think opened the high school for
dancing.
Until that time, they gave high school dances at the
Whittier Women's Club, but after they opened the high school, they
had the dances down there. And this is where Mrs. [Phyllis] Garman
and [Patricia] Pat Ryan got so well acquainted, during these few
years.
ARENA:

While we're on this theme, and although I might be jumping
the gun a bit, because I am trying to follow you through
chronologically, the President's dancing interests have
been the subject of a lot of comment. You're in a position to know
possibly more than anyone else. What can you say about the President
as a dancer?
GARMAN:

ARENA:

I don't believe I ever saw him dance or try to dance.
I
don't believe I ever did, so I couldn't make a comment.

Were there opportunities, for example, where the four of
you could have gone out dancing and where you might recall
specifically, he preferred not to? Were there opportu
nities where he might have done different things and he was the one
who did not favor the idea of going dancing?
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GARMAN:

No.

ARENA:

So really, you're saying that you don't know whether he
liked or disliked dancing and you never had any personal
contact as far as seeing him dancing?

GARMAN:

No.

ARENA:

Because what I do want to establish is some specific evi
dence one way or the other because you tend to hear certain
things about his dancing and people--there are a lot of
myths, and I would like to track some of these down.

GARMAN:

I

ARENA:

How about Pat, maybe through your wife, you might recall.
I believe you said that is how they did get together
through the dancing.

couldn't answer that from personal knowledge.

GARMAN:

Well, yes, this was when dancing was allowed in the high
school. And my son was going to high school at that time
and my daughter subsequently. But this was during his
time and they always had a PTA [Parent Teachers Association] member
who had charge of the dancing.
ARENA:

And dancing I presume would be in the evening, no lunch
period dancing?

GARMAN:

Always in the evening, Friday night, and the faculty repre
sentative was Pat Ryan for two or three years. And they
worked together on the thing, which was planning the
themes, and Pat, I think her job mainly was to contact the students
and establish what themes they wanted for the dances and so forth
and Phyllis [Garman] and I were the main chaperones and got the
chaperones, which was essential.

ARENA:

The chaperones or the parents and this would be through
the PTA?

GARMAN:

Yes.

ARENA:

And these dances were held at the Whittier Women's Club?
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GARMAN:

Originally they were held at the Whittier Women's Club
and subsequently when they allowed it at the high school.

ARENA:

What do you recall in the way of specific observations
regarding say Pat's contact with parents and with the
students? Do you recall any incidents in which you saw
her and her way of dealing with people?

GARMAN:

Very nice. Very nice, very charming. And we had a few
problems. Back then it was very necessary to check the
kids as they come in.

ARENA:

For.

GARMAN:

For liquor, yes. And we found during the times up at
the Women's Club they picked up kids in the restrooms
and so forth, and always had plainclothesmen about.
There were problems then as well as there are now.

ARENA:

Was there
newspaper
dancing?
tion or were there
didn't come out in

ever any serious campaign and maybe even some
fight, groups that were trying to stop the
Was there ever a public issue over that ques
people who were opposed but the thing just
the open?

GARMAN:

I can't recall how much public resistence there was when
they first opened it for dancing in the high school.
There was a lot of resistance and talk, particularly I
think, it could have been the church groups who did not want to
have dancing in the high school. I think o. C. Albertson, whom I
mentioned before, it might have hurt him a little bit in his stand
ing to do that. But it turned out and it wasn't an ogre and the
kids had a lot of fun.
In the high school we could have a little
better supervision than we could at the Women's Club.
ARENA:

GARMAN:

Do you recall during this period, you're setting yourself
up in Whittier, do you recall any particular question, say,
of finding housing, getting married and starting a new
family that comes to mind in your own case?

Yes, we had a great difficulty at that time in 1920 in
getting a place to live. There weren't many places
around. We finally rented a not too charming a place on
West Philadelphia [Street]. I guess you'd call it an apartment at
that time. And then I finally, well not finally, soon built a home
here.
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ARENA:

Did you have it built or you actually built it yourself?

GARMAN:

No, no, had it built, designed it and had it built.

ARENA:

Is that home still standing by the way?

GARMAN:

Yes, it's up on West Broadway.

ARENA:

Do you mind if I ask what design you did choose?
it Spanish, Mexican?

GARMAN:

No, I would say it was kind of a California cottage.

ARENA:

One story?

GARMAN:

Yes, one story.
front.

ARENA:

How long were you able to live there yourself after you
built it?

GARMAN:

Oh, I guess fifteen years or more.

ARENA:

And this was soon after you were married?

Was

A living room-dining room across the

GARMAN:

Yes. Oh, it was longer than that.
It was about twenty
years I guess. And then we moved to North Bright [Avenue],
at the corner of Bright and Beverly [Boulevard] actually.
It was a very nice two-story house. The strange thing about that
one, my uncle built that and lived in it originally and then in
between the time I bought it, it was sold to two different people
and I finally bought it and lived in it.
ARENA:

This was your Uncle .

GARMAN:

Harry

ARENA:

[Holdsworth] .

I think the next thing I would like to go into with you-
but not at this point because we are coming to the end of
this cassette tape--I would like to go into the depression
era, which hit everyone, and how this affected you, and the way you
saw the community being affected by it and then concentrate on your
association with the Nixons. We have just touched on one part of
your association with Pat, and I hope you will allow me the privi
lege of continuing on. Thank you.

